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The term potent space was introduced to me by the instructor of my final studio project 
at Iowa State University—a built folly in a meadow called Field Chapel—which was the result 
of a joint independent studio with a classmate. The project was derived from a question that 
framed our inquiry that semester: When a work of architecture is devoid of program, how can 
we measure the success of the built work? The answer lies in the work’s ability to trigger 
haptic, olfactory, auditory, and visual responses that elicit feelings and thoughts indicative of 
an altogether positive experience.  

 
Potency is closely related to beauty, but it is not so trivial as Vitruvius’ delight. Ornate 

details and geometric proportions do not determine a space’s potency. Potent spaces have a 
material presence, highly refined details and a historical, natural, and spatial context. When 
we design potent spaces, we seek to move the users of the space on both an emotional and 
intellectual level. Potent spaces are not generally propagandistic or loud; they speak a far 
more subtle language. They do not challenge us to dissect the architecture; they invite us to 
discover it. 

 
_ 
 

As the son of two architects in suburban Chicago, I have been exposed to world-class 
art and architecture for much of my life. Though buildings never interested me much as a 
child, drawing and art has fascinated me since I was able to hold a crayon. Putting pencil to 
paper, drawing my surroundings entertained me for hours on end and forced me to look see 
them with more scrutiny. At the time, it was lost on me how special our biannual treks into the 
city to visit the Art Institute of Chicago were, but in hindsight those trips to see Grant Wood, 
Hopper, Picasso & co. provided me with an almost endless supply of inspiration. Although I 
was well rounded academically—I was two years accelerated in math, enrolled in honors and 
advanced placement courses, and a competitive soccer player outside of school—art class was 
my arena. Honing my skills in drawing allowed me to form an identity unique from my twin 
brother. 

 
 Growing up in a predominantly white, middle-class town made me appreciate the 
unique cultural traits of my family. My grandmother, a Japanese immigrant, imparted a world 
of traditions to my siblings and me and taught us all to value those cultural differences. I’ve 
been fortunate enough to travel extensively, including a trip to Japan to visit my brother and 
view Tadao Ando’s work at Naoshima, as well as Katsura and Shugakuin Imperial Villas, 
among other fine examples of Japanese architecture. My semester-long study in Rome was 
equally rewarding. In addition to knowing intimately many Roman works of art and 
architecture, my travels throughout Europe allowed me to visit works by Carlo Scarpa and 
Peter Zumthor, which I won’t soon forget. 
 
 I have known for several years that I would someday return to graduate school 
following a period of working professionally. Since 2010, I have been focused solely on the 
discipline of architecture; my primary concern has been gaining experience of a professional 
design process and learning the technical knowledge of building construction. In choosing not 
to gain credentials or build a business, I have been able to divorce the political nature of 
practice from these, perhaps more pure, architectural concerns. I wish to know architecture. I 
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wish to teach architecture. And, through my advanced studies, I hope to test my ideas for a 
better kind of architecture. 
 
 In my own way I am working towards a comprehensive theory of aesthetics and 
experience. I do not expect to “solve” this problem in a two-year Master’s course, but I hope to 
pursue these ideas under the direction of ************’s extraordinary faculty. I believe the 
rotating cast of guest instructors, like Kersten Geers and other esteemed architects, are well 
suited to advise me. Finally, I believe the resources and facilities on campus, especially the 
incredible buildings by Lou Kahn and Paul Rudolph, can provide me with an informal 
education that harmoniously augments my own line of inquiry. It would be a privilege to 
continue my studies at the ***************. 
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